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Hans GRAF

Conductor
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Hans Graf was Music Director of Houston Symphony from 2001 until 2013 and then became
the orchestra’s Conductor Laureate. He also served as Music Director of Mozarteum Or-
chester Salzburg, Basque National Orchestra, Calgary Philharmonic, and Orchestre National
Bordeaux Aquitaine. He has conducted orchestras including Wiener Philharmoniker, Royal
Concertgebouw Orchestra, Symphonieorchester des Bayerischen Rundfunks, Gewandhausor-
chester Leipzig, Boston Symphony, Cleveland Orchestra, New York Philharmonic, and Philadel-
phia Orchestra. Graf also has appeared at Wiener Staatsoper and opera houses in Minchen,
Paris, Roma, and Zdrich.
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Sat. 25. August 2018, 14:00 at Suntory Hall

51 @ /\\/1'7\5_7 Hans GRAF, Conductor
E7./ @ AT A7+ AHFTA Katia SKANAVI, Piano
IVY—hR5— @ LLUIEKRKE vamaMOTO Tomoshige, Concertmaster

—V7)US  RREREI4EE /\RA K338 @19)

I\/\ozart. Symphony No.34 in C major, K.338

[ Allegro vivace
I Andante di molto
I Allegro vivace

Hy=b—X 7/ BERE2E NEHE op22 )

Saint-Saéns: Piano Concerto No.2 in G minor, op.22

I Andante sostenuto
I Allegro scherzando
Il Presto

{R&8 / Intermission (20 %)

ROV —7  SZEMESE MR opssB16e3 (79

Dvorak: Symphony No.8 in G major, op.88 B.163

Allegro con brio
Adagio

Allegretto grazioso
Allegro ma non troppo

= H 9 —
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(EE=MANE SRS EE)
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Katia SKANAVI

Piano

NT47 - AHhF I«
7/

orgui Pinkassov " 2 A ‘21'

ERITTEFN FUVPROVPZADREICES. ERIIVTCHFIBEZZ(T. /VUE
IEEEER. ERIVEER. JU—USY REER CREAIL, 1989F 0 =T h—E
BRIV I—)UE 3L 1997F T 7Y - ISAN—VERE P/ - AV T—=)LD T 7AF UK,
INETICNAP AZa—AY AII—F U TIRE—TIT5DEEB T, N)LUY - R
VE JSVAEUE. YV TFZT - IPIW I B Y TS IAIBREEHE, YL
VWD - AAS—F BRI T -VOA AV, TURXT—F - NILT A HBREDV IR NEFE
. BERETIRIATPIR NVaXy b JU—X)VSEHBLTWND, BEAF20095
(CHIER. SO 2EBDOHEBELLD.

Katia Skanavi was born in Moscow. She comes from a culturally rich Greek - Russian family. She
began studies in Moscow at School for Gifted Children and studied at Conservatoire de Paris,
Moscow Tchaikovsky Conservatory, and Cleveland Institute of Music. Skanavi won the 3rd prize
at Concours international Long-Thibaud in 1989. She was a former finalist at Van Cliburn Interna-
tional Piano Competition in 1997. Skanavi is a favorite partner of musicians like Kavakos, Bashmet,

and Kremer, and also has played as a soloist with Salzburg Camerata, Moscow Soloists, and
Kremerata Baltica.
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Antoni WIT

Conductor

PURZ s b

B8

©J.Multarzynski

M=V RTROBFHISNTVDEEEDI A R—ZVREROEEEL
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197V FENS VY VEEEIVI—IVTAE, R—SYREURXEEREE. U
W2 v DEN T4V EMEEZREE. CNETIINIVUY -Ta)b, 29—V
RU-RURTY Fa—Uke-b=YN\VE VY - FIF-UFPEL7NTZ—
B UIVEILE. YV INTIVINT - T4)b. JU—TSURE EVNUA—
IWEREZIEE,
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Antoni Wit is one of Poland’s most highly regarded conductors, with a bold commitment to
Polish music ranging from Lutostawski, Szymanowski, Kartowicz and Penderecki to Gorecki
and Kilar. A top prize-winner in Karajan Conducting Competition in 1971, he served as Music
Director of Polish National Radio Symphony, and General and Artistic Director of Warsaw
National Philharmonic. Wit has performed with orchestras including Berliner Philharmoniker,
Sachsische Staatskapelle Dresden, Tonhalle Orchester Zurich, Orchestra dellAccademia Na-

zionale di Santa Cecilia, Orchestre national de Lyon, Saint Petersburg Philharmonic, Cleveland
Orchestra, and Orchestre symphonique de Montréal.
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Thu. 6. September 2018, 19:00 at Suntory Hall

1518 @ 77>/N"-J4 Antoni WIT, Conductor
E7/ @ 47)U)L-U—)U=07InTZ/ Charles RICHARD-HAMELIN, Piano
IVY—hR5— @ LLIEKRKE vamamoTO Tomoshige, Concertmaster

D—7JF— B (RO—=7) a2

Wagner: “Polonia”, Overture

2 g)\ T/ REEE2E NIZH op21 62

Chopin: Piano Concerto No.2 in F minor, op.21

I Maestoso
I Larghetto
I Allegro vivace

AE8 / Intermission (20 9))

JURAD DR R EEHZE 38 (1983) (289

Lutostawski: Symphony No.3 (1983)
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Charles ) -

RICHARD-HAMELIN

Piano

YvIUIL - U —=Ib=" L5
e/

©)Elizabeth Delage

20150y 3/SVEBET./ - AV I —)UTCE2 M EBBHCTURF v - WA XU VE

RN -VFIE) 228, —RBUEFRORIB(CBIE, HOBELEERICHE FVUR
rELTH, Z<LDA—T AN EHBELTND,

PHILRS LRI, SSAEV BRIV ASTSUNIESB YFILAZE () .
AT=)VARZE (FPAUA) [C2V Fe@AENSBZSHERT T, 20165FICEY NI F—
IWBREREET, BEFBREDES(CHIZ>TVS,

T7=—ANFILNL V3N EF7/ -V FIEIE fh] #2015898IC. tHVR -7
WINL TRy T -S4 (TR AEE2E /Y a/Vy  L8RO0x—X fit) | #R4E
MICUU—X (EBlCAnalekta) « EBICHVEHMAZES S, A1ZECBCOERNI T VIC
BIEN T, 2016FE58DEATOUTAI)L - FE1—FEHTHRE SN, SOIFE<LH6
EBDXRETH .

Charles Richard-Hamelin was Silver medalist and laureate of Krystian Zimerman Award for
the best sonata at International Chopin Piano Competition in 2015. He has appeared in many
prestigious festivals including Prague Spring Festival. As a soloist, he has performed with vari-
ous ensembles. Richard-Hamelin is a graduate from McGill University, Yale School of Music,
and Conservatoire de Musique de Montréal. His first solo recording was released in 2015 on
Analekta label and received widespread acclaim. A second album released in 2016 received
a very positive welcome.
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Lutostawski:
Symphony No.3 (1983)

My Symphony No. 3 was commissioned by the Chicago Symphony Orchestra
who as long ago as 1972 had asked me to write a work for them. Shortly after
that, I wrote some sketches for the Symphony but only in January 1983 did I
complete the score. The Premiere was given by the Chicago Symphony
Orchestra conducted by Sir Georg Solti on 29 September 1983 in Chicago.

The work consists of two movements, preceded by a short introduction and
followed by an epilogue and a coda. It is played without a break. The first
movement comprises three episodes, of which the first is the fastest, the second
slower and the third is the slowest. The basic tempo remains the same and the
differences of speed are realised by the lengthening of the rhythmical units.
Each episode is followed by a short, slow intermezzo. It is based on a group of
toccata-like themes contrasting with a rather singing one: a series of
differentiated tuttis leads to a climax of the whole work. Then comes the last
movement, based on a slow singing theme and a sequence of short dramatic
recitatives played by the string group. A short and very fast coda ends the
piece.

Witold Lutostawski
(The text is published exactly as spelled in the original source.)
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HINBARME]) 28N 7L 7 M) BRI FELLIC, SL5nEa|,
Bz kSR BFRPTNTIRESNAZETET LVROBEREAETFIET, L
FAT T AFOREBFRAE 5720

1980 FERAE DL E, HRAICHIEZMOBVHIMER. BATRCIERL TV
EMRDZLD, ZNETTEELLTOHRAREESN—E2—DEZREE
MOREPICBIFESEIED S, VMATITAFIZESTEA—FRLEE T/ D720D
(RS (T 7)) (1979) IBEOIERmMS Z IS, BEBOAE. REBHE4

9/6 B Series



# (1988 ~ 92) ICEAHEX T RIFEANLIFHMEIAE BN G TR ZESRU OIS
PEEEURT 7.

REHEE 3 (1981 ~ 83)IX. LWHIEZ DAY AV EBOBEIHICEPNIDD,
BBICEPNI B OREMOLP TROEZEHRSDOZVWREHOVEDITRD
B0, BEOEENHEVICHEEFICHFVBEE TV AP EICHHI O RIC
Lol lc. TDE. AVEIZM NS Y ARE THIE & B LR OO
mm& UCEHEA & W

BIBOILSRT 7 AXEH O (P.19) 1CiE, AP VET Y aicah
NTVBEFHHASNTWAY, TNEZFEL UICHBICHEZ IS & iﬁ%ﬁiﬂ
LNV, THITRLWERZELW, AMEEZEETSHATIE. EREHEIC
B35 [45EIT] OL2Z2EBINL LDHATHED P57, L@ME
HIT] 13, R=b =Tz OREHESHER, FrM(ATAF—OREWMELF
EVSTARRICES TS, B EaD) XL SIZIFRICL D, HRTEEY
BEXI, TOERIRABESREZHP ML [7L7 M) —FE] k28
BRCEVEVLAEBELIV N IR MNREAHTIET, ERMOFIHEOBTRELED

Tw<,

[AFEIT| DB TR ESN S ETAHDEPMEROBEELEL D SEIIN—
M= P REMESFE B EERT o LI [4FEIT] OVYXLASE
BB EEEM. HReICEMZ [4FET] ZREHEL TV EROKE,
WRAT T AFEHEP IO — LRI aVIlBETEE, &V EFE
FANGEEIHPUERVROE (FEEY I LT1E UN—PILORRIZ [ T5—2L
ADREMD I IcOvr T4y 7l ] ERERERIILTVD), ETLVIROE
FIIBBL. ARG IREREI B, /T4 vy I RAEEE LTS,

(/NEHLEE)

YERRFAL : 1981 ~83%F
# & 1983%9[20H AT SFINT - TalT iR DHOAREEME

BEHK  TI— K3 (FE2~3FEya0EFE) . F—AKRI3 E3FA>IUvTaRLy
BE) . JZUXY N3 (B22II/NIZ Ry MNEE B3R NRAT T XY MNF
) . J7dy b3 (B3I TV MEE) L ALV 4. RSOV B
4. NOYKR—4, Ta—)\. TAV/NZ, YOTF > NKER. B> TU> R
YO, Javsryab—ib. ALEL. KAE. FyA Lo, T«T72T74>. <V
VNG THF=RTL OV YAV FY RV NIL. NARL, N=T2. EF
J GEH) ( FILAK, RELE
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Sachio

Conductor

RS

=t

©Shin Yamagishi

WETIL /Y BRANPIEEREZE, 19944 [POLR] [CBBCTA )Lz
BUTTE2—LIE. BZLDBANFT—T ANSICEE, 75 TH20065F(C 12
UDEER] . 2009F(C [FOVREDTUT Rx] HE U A VEIL 4 T«
T RIBIS TN EB O e 2016F(CE T U2y BIVTCT XA, P I7FIIT
EHE, 2017FICEPAISY RENIEICN—S—DESTEMTEE, BRI
IBDOARMINZEINSDIE,

JUFIRI—ENE. BEAT/IZRT. BE. BRI ERIEES, 85

40BEU EEHEU2018F T19Y—X VEZMZ e T 1)L ED—FRGREN
ZEEEBICEVIHEZE TN, BEDII B LFICSEUER - I2EUTCER
TA)VEHICHBRDBSY v\ [TV9—H-Za—IJvT] (BBELR23:30)
& BEBREAFEEDASEMREBZO>TVND, 2002FESEHSEESZRE
TE, UEEREM BN KNG, 2019F 48, SRV T 1 T4V EEEREIEE
%L&dﬁ&%mo

Sachio Fujioka graduated from Royal Northern College of Music in Manchester. He became
the first recipient of the Sir Charles Groves Conducting Fellowship. He has appeared with
overseas orchestras on many occasions including his debut at the BBC Proms in London in
1994. He has been Principal Conductor of Kansai Philharmonic in Osaka and is now in his 19th
season. Fujioka was the recipient of 2002 Akeo Watanabe Foundation Music Award.
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#EE-JA7h 1) —ZXNo.20

Chofu Series No.20

| BEmIU—Vh—

201 8&9%95 (B) 14:00F3E

Sun. 9. September 2018, 14:00 at Chofu Green Hall

1512 @ BERTTESR  FUJIOKA Sachio, Conductor
E7/ @ AJV-Z 20T AF— lya RASHKOVSKIY, Piano
IVY—hYRI— @ LIEKKE vAMAMOTO Tomoshige, Concertmaster

SORZ D7/ 20 5528 /\523 op1s Gs»)

Rachmaninov: Piano Concerto No.2 in C minor, op.18

I Moderato
I Adagio sostenuto
I Allegro scherzando

A28 / Intermission (20 %)

N—h—D 1 TEMH E78 (R opo2 cen
Beethoven: Symphony No.7 in A major 0p.92

[ Poco sostenuto - Vivace
I Allegretto
Il Presto

IV Allegro con brio

FfE | NEAEEARREZERKT
RIE | REMEEARRHIXIE - IS 227 « IRERME

BRI S NEEBE PEDRB T,
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Ilya
RASHKOVSKIY

Piano

AUV - S5223T7R4F—
E7/

1984FA)LT—Y 7T (OV7) £F N 98F IS I—Z)U - ISARTEREIV I—)LE
B5. B, OXSOR—J FHADORZEZRSIND, SHOBERICBOHNDIEN,
HYVIBBFTI VERESIE

2001 OV =T« R—EERESEI>T—)LE 24 2005F&E2EREY/ IV I—ILE
B 20078 TR b ELEERERE IV I—IUE A 201MF)L—E VY1914 VER
E7/ 2V T—)VE 3 AL 20128 EMERE T/ 3V 7 —)U B, 32013F(CHEBERL
RIAVY—b - VP ERERHN C25ERES N,

N/ =TF7—BERZTCISI-Z)V-ISA4RTVIC, IO - /ILRIVERERTCYUT
V- UEYFI(TEIE, B#CDIE IRBRD#z] (La Musica) . /YU,
Ilya Rashkovskiy was born in Irkutsk in 1984. He studied at Hochschule fur Musik, Theater und
Medien Hannover with Vladimir Krainev and at Ecole Normale de Musique de Paris Alfred Cor-
tot with Marian Rybicki. Rashkovskiy is the 1st prize winner of competitions including Hama-
matsu International Piano Competition (2012) and Hong Kong International Piano Competition
(2005). He is among the top prize winners of Concours international Long-Thibaud (2nd Place),

Queen Elisabeth Competition (4th Place), and Arthur Rubinstein International Piano Master
Competition (3rd Place).
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oI/
B/ HEEHhEE2E /\5EAE op.18

F AT AF— (1840 ~ 93) ICE R BV T - UV IROFENEF ISV A -
F7<=)7 (1873 ~1943) I&. ¥RE->TOET/DEZEFELE-722EbHD. BN
T MERERZLFEL TN S, £ LIHEOEROF TEDDIF R 27750
DT/ HEME2H/ T, 0 THERBEBRELET AT ¢ v 7 0 ZEEPHBS
VS LWEEE L TEHELENTVAZ EIFSESEIT THRVIES D,

1% 1899 Eic¥ 7 =AML LTUaY Ry 23, BRIIZ IOz, EIZI O,
S57<=) 7 HBBE U SO 7 UN—FZy Z ARSI EO R 2 R 2
EREHELTW, LALIOBH, S7v=) 7IMEOE CldlE D57
IfE->TEY. EEY A ERZTMEREINDZo7,

27> TOIREIE 1895 FIT/EL7-5 | REBHMOFIE(1897 £)DRMIZH -
Too HIIEFIK AT Y THOHTAL, 1900 ED1APS4HEF TREME=2F
A+ #—1) (1860 ~ 1939) DIEIREE %2 T2, COREBEOBNITTITIV=)7
FBED. BIZZE T/ HEMOEMICABNICET. RERICE2. E3XE
ANEIPN (ZO2ODEEIIFE 12 BICHITES N, 51 EEIIBEZR
ENtz. RETEIZEAZTTHBEEOY T TITONTREN 2O T %,

EIRE EFS—N NEH O TOEZBRIEAMEL T/ ZITOELL
WHIBE T %, LTI 74X ET4ATEITIAY MDYV THAS
BELRWERMLE 1 FEIL. BOZWEZOD»LREEIEMT. ET/ 8T
LRy TV aTINEF D, FIUHLUTRUENZE 2 EFEIICT) BEZREL D,
RS T EEREDPER L ODOBML VSR 2EDH L HIREEETIIA
CEIFEERTHIERRIOHL. E7IIEMFICHFILOEREZRELT
IR 2 TES %2 5L,

F2RE FI—V3a -YRAFI—h FEH TV IREOHIERENL
UBEDOLET BRI, HEBTESORICKZ MO TFREEZZITET D
I —VEICHEEIRD, TOLICTV—IPEBEERE, 7TV 3y MPIZITHS,
RS8R, B & I KA ENEWTRENRESD, T RBEE>T L,

EIKE FLIO-RTIWVYFPYR NEHR Oyl VFYEOTF—LT,
B ERRIIE T ORETNGNy =V FRICAED. A TET/ N
TRV 1 AR TS, F2FEIELENPERELEBE» IRV (ZOBEIC
BEIEBE2EESEMAEND), ET/IIRTHIND, ZO2ODEEN
RHEIZHAN, ET7/EERBELEOTAHEILOPLDEDOFRT, F1EBICKSEE
L7z 7 W=t 2IZUDRA L BREPEOE SN, KEEBLTWV

(FPHEZ)
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YRR 1 1900~014

#  E:1901F1189H (B 7IRE10B27H) ETAUU
fEthESRZE FLOYV ML OT7 1588

IR T TI—Dh2. F—AKRI2. VTURY K2, J7dV N2, KIL4, hTNY K2,
NOYAR—=2B. 72—/ T4 2/820 KABL. P2/Nb, BRESER. MEET/

N—h—DJ 1!
REME78HE (KA op.92

1808 FICREHESBLHOBFT LM /%, L—bTre-T7r - R—h—
TV (1770 ~ 1827) IZLIEGLREBHO Y v VLD HES D5, ZEMICIRE ST,
EHHITERBZF DO OB —BHNP 2D DL >TVADIE. 7TV AEDT 14—
VBRIEVSTDRD H o7 KON BIEFHEIC K ABMKE LI BREE AT —L
EP BRSO MI RO E2FRORL. —F CTHEOEZ P —EHEST
L7-Z & EIC X A2NHEDOED, HE#HLWEROEBRARIT T/ &b K
ZhpolzEB b,

ZFLT 1811 E&DD DS 1812 FERPREII,IT T R—b =Tz VIXFIFT4ERD
IR OERICELD A REREE 7T/ A EAH U (HERE 1813 FHIFHEICZ
SNT=E57). Fhid, FHICED-BEORMERN 2 ERELZ Y X LBHICTA
Ly =DV AL 37 —VIZEET B ETOEDDRREMZED LITEE0S
BN EFEICLD D ER 5T YURLDOROIREN L EED L. 2EIChTz>
TEENED WA LBEEPEGE T S1EMT. YeyLh - 7—29— (1813 ~ 83)
DCOREME [BEOMBL] LFLI-CLITEETH S,

—HZDOBHDOR= =Tz, FEICBISEERDORD 7 WERE L EE
EDSENT, MO LIFEDON Y- LEBEAUAMEAZRTESICE>TH
Too REBMETED, IARIIZI LB ERLTEBY, MUYk EE)
THIZLBEORL I TEREE DO THA VBRI B/ bDE -
eDTHBH, ORI LERR) AL ERRGTEROZIC, ZEBME7HFITLRD
HERIPLLESLICRIANSN, 1813 F 12 ASHY 4 —V R¥OBFE TN NI
BRERBEROLOORBEHEEZRIIBIAETIE, FE2EES T I-LSh
BHE. RELHINZNDOT NS,

EIRE R—3-YAFX—h~Iud7—Fz (EH 4504 FICED
FEPEPNTVED, ZHUI2DODEELZFEIOZDLOTERELDTH 2D, N
T8, MEUALDPARETEINTEHDO6IHTICLDY Ty EROBE A EIH
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Lawrence
RENES

Conductor

O—Lb2RXbxA
it

©Lawrence Renes

NIVIRASVINEEE, ROT—UVIEER. \—TEIUNEERTES,
P—R LTV EBEEEREMED (1998~2003) . TU—AVEISSEEE
BEE (2001~06) ZREFE, 20120 SRV I—FT VEINARSEREBERERE
BEEZBED. [ARAXRA] [NURIVEAVNLT] [E=9—-TS5ALX]

b=V Ry k] [IF508TE] [12X—T 7] 5E% BEUIL. BIRRIERN
BEAZAEIT. 1YY - PILRDARS [FEOZIV V] [ROI—-FPrZwv
7] [FFHED B < AFHRODEWVEHEZIR TS, &fcVa—IJ - Ry IvIv [U
by AV AFV] DADI—T VHE. I - Ror [Tea: A Mirror of
Soul] D7 XU H#E=ZIT o1,

INETIINIVF—EUREIE (EXBIE) . NV TIVIMNILREIG. 2T
Uy2a-F2a3aF)b-FRS X=FIWSUh ARG BV TSVIRAT RS
REICBG, FENATIVVBOERE, 229 —YARD - RURT >, OVRY - Tg
e #ZA0T4)L N—F5—ZERE, TS VABE T« )b, NEREZIBRE U,
Dutch-Maltese conductor Lawrence Renes is Music Director and Chief Conductor of Royal
Swedish Opera. From 1998 to 2003 Renes was Chief Conductor and Artistic Director of Het
Gelders Orkest, Arnhem, and from 2001 to 2006 he held post of Generalmusikdirektor of
Theater Bremen. A champion of John Adams, Renes has conducted Nixon in China and Doc-
tor Atomic and received great acclaim. He also conducted productions including the Swed-

ish premiere of George Benjamin’s Written on Skin and the US premiere of Tan Dun's Tea: A
Mirror of Soul.
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8610 FHEEARC—X

Subscription Concert No.861 C Series

| SRRSO Y — L

20186982 28(+) 140083

Sat. 22. September 2018, 14:00 at Tokyo Metropolitan Theatre

EEeO—L2X- U*X Lawrence RENES, Conductor
FIO @ Jv/=F72/+TSR Jean-Guihen QUEYRAS, Violoncello
BEAIE @ T4 AN —T* Vox humana, Female Chorus
® LESIEE BE* Akatsuki, Female Chorus
BIEEE @ 74) || NISHIKAWA Ryuta. Chorus Master

IV —hRIYRI— @ Eﬁ%ﬁ? SHIKATA Kyoko, Concertmaster

vty JO0-Uyya- 94X T7AV—0—J 2R op.22 (1993) (%)

Knussen: Flourish with Fireworks, op.22 (1993)

B Bl AUAIETS U T A - Froed—5285000 (1984) (265)

Takemitsu: Orion and Pleiades, for Cello and Orchestra

I Orion FUF>
I And &
I Pleiades L7FX

K88 / Intermission (20 %)

MIVA S #HER (FRE) op32* G29)

Holst: The Planrts, op.32

I Mars, the Bringer of War KE, WHPEEHHTE

I Venus, the Bringer of Peace 2. FHZzblcodE

I Mercury, the Winged Messenger K2, BDHDES

IV Jupiter, the Bringer of Jollity ARE, REZDHIOTE

V Saturn, the Bringer of Old Age T8, EFEDHLSITE

VI Uranus, the Magician REE. EEifiem

VI Neptune, the Mystic BEE. BHTHRE

HBREICHEZEFEL TR 151EE T AEMEAEARRBTER
FUTF—FwvtVEN2018%F7H8BICTH BIE D BN, aRSHEESS
FENFUIC. D>TO—LVR-URZEA . e o °
EBEBDET. Ty LV SRES 1 9946 e BR
[CHIHEE, 201 559R (LB RS 0TS WITRCEA BAEHRES XILT
LTH20ER DEEERI-UE Tz, BRD o _ )

OWE(CEA TRBOREERL, 1HEEF v RERH AR RO
NERICEELTERLVLED .

=
YUOY—bHRRE (FAFEF/ES002TIBR) REDE-HEP.65. 5&IFP.687 BT, YO\/U@G/?EF
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Jean-Guihen
QUEYRAS

Violoncello

Iv=FT7 T35
Fzx0O

©Marco Borggreve

EVNIA—IVEFN, UIVEIUSEEER. IS5 TIVIBEKRE, YaU7—RE
T2\ 1990~2001F (7YY TV -ZrTINAVIVRZYOVO - FrORSE
EBDICo UN—RU—RNOvINSEAFTLIRICOIZY, D —VE ki >Vt
hAIRD, D4 T EFIR—)b. A—RF—R—)LIREHFTOZFZR—IVICHE, BKB KV
FPITPDEEA—TANSEHBEEENRTCND, 751 TILIBRERZHF
Jean-Guihen Queryas was born in Montréal. He studied at Conservatoire de Lyon, Hochschule
far Musik Freiburg and The Juilliard School. From 1990 to 2001 he was the Solo Cellist of
Ensemble Intercontemporain. He has performed in celebrated concert halls around the world

and appeared with leading orchestras of Europe, America, and Asia. He is a professor at the
Hochschule far Musik Freiburg.

NISHIKAWA
Ryuta

Chorus Master

-V

BIStEE

1972F4F N, RREAEF D, BEBBEEHIT, TA1/— bffﬁ}ﬂi@%@%?‘/ﬁ)?“
W D75 0AR—7F] ZRIFR L. IB8EE(CHE. 7L -BT—)L (BE) . £ (BFS) . B

(7)) DEEE. RBEAZEFGERREEES, BURSEMSREENHEN (G
18) « ZXEOHFULLEFRORIEZBEE L. MFHREHH U T 70/ERZETIE. 20185 5530
O=x2—YvT -RVISTERE (OS5 v0 RREELM]) Z%4H,
Ryuta Nishikawa was born in 1972. While studying at Tokyo University of the Arts, he founded a
vocal ensemble Vox humana, in which each singer takes charge of a single part, and he became
the conductor of the group. He also serves as a conductor of Choeur Zephyr (male chorus), Ku

(mixed chorus), and Akatsuki (female chorus). He is Resident Conductor of Seikei University Mixed
Chorus and works as a chorus instructor at Tokyo Metropolitan Senior High School of Fine Arts.
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Vox humana

Female Chorus

FAIAI—F

==
Bals

19964, A/IBADIFUDFICKY RREAFEREE CRILSNIIAT/N— MM
DBEET7 VT T )b BICKDHUWEERIEDTREMZR KL, F200EMBEER
ZFifE. 20015 K. #ilcia/\—hU—DRIEE I ZBE L. FERRZERIT. TN
TIC100ERZEE BRI REHFDWVIN—/LEREIUst Composed IRAIEHIZRTU—
A BAEHRBZER PEARABRBROTEBERRREICHE
In 1996, following Ryuta Nishikawa’s call, Vox humana was founded by students of Department
of Vocal Music of Tokyo University of the Arts. Each member of Vox humana takes charge
of a single part. Exploring possibilities of new music creating through voices, the group holds

regular concerts twice a year. Since 2001, Vox humana has commissioned composers to write
new works to expand its new repertoire and has premiered 100 works so far.

Akatsuki

Female Chorus

ZEGIEE B

Fals

20074, I =M R BIEEEMER) BEMEFEEICLIIER. CNFTIC,
L OIEMRD27FMEZI R, 2011~165F [FEE_- W TFHEEE SBERICKDE
Bl MEEDE2013 [RABREIF &I XTA4NIV] BIFERR(CHE. [SEHEH
CZOBN B=H] TEE GEFRE] Pl GEfFRE] CORBICSI.

Akatsuki was founded by graduates of the Music Department at Tokyo Metropolitan High
School of Music and Fine Arts (present Tokyo Metropolitan Senior High School of Fine Arts,
Performing Arts and Classical Music) in 2007. To this day, Akatsuki have given new premieres of
27 works by many composers. The group appeared in the invitation concert of Contemporary
Music Seminar & Festival in Akiyoshidai’s Summer 2013. Akatsuki joined the recording of CDs
including Minao Shibata and His Era vol.3, Jo Kondo Choral Works, and Hiroyuki Ito Choral

Works.
9/22 C Series
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>t
J0-Uw2a- D4 X T7AV—T—T R 0p.22 (1993)

BANBEICIEEEZEE L TBIBT AT 2o/ FVRADOEMFE, AV T7r—-F vt
> (1952 ~2018) 7275, W&l Lo 7 A 8 HIC&#iLiz. HDIEMmDHRTHIC
HLENTWLDBHDIZ, TRAVADREERE-VR - L2 ¥ (1928 ~2012) D
BARIZEST 1980 FERICEIPNIZ2DDREARI MV I12EDNEETS)]
el vygs 7Ly Ta - Ro S BhHsb, FytrBHICEEE, D2
EICERL %, BNRTT2EEFEMEHTIEDIFEA LR EZENS,

ZUCRHIZEMT51CH7 >0 BIER GO RELBEOERICHEEREH
ZBEITES>TVIAFIE KIETIEIIINE B TLEO> R BB DB HZEEZT,
o OMICAEN 2 R 2T 2 IICBBE L NROAIEED ST, HIcE>T
ZI LI/ NRDBE DO EDDBART T 1 2 AF—0D (TEA)(1908) TH Y. 2D (fE
KY NDAT—=V2ELT(TOa=) 2 T4 R TrA T —T—2A) 3E I
7o VEHRIZ 1988 FEEH T, YA - T4V Y - b—=TA (1944 ~) DUV R
BERFEFEEERTOEZBLDLOIIEIN. REIAZOIV Y THESN
720 ZFDH% 1993 FEICHETD 2 ENT V5,

HIZ ARSI T 2AF—0D (FEK) IBUAFERERLDD, FEELTIZOY
RYUAZEEEME (LSO) &AL » T4V « b= A (MTT) OA=T+)UIcE
DLHERIA (La) —&K (eS) —bh (sOl) —& (Mi) —u (Ti) —u (Ti) »HE~x
ICHWHNTWVL,, BOEIIHE-ARE. OO EBXORthE, FytiD
2 IZERDH AR NI

(FEZ)

{EMES - 1988F HET1993F
Ell B Rk 19889 81568 AY Ky
RATI - T4V - N—=XAIEE O N8
WETHR /1993FE B8 A25H &> JITv R
TEEhEIRIE 2> U0y REEL Y 2B
BRI . 7 — N4 (BAREyIOFE) . 7—KRI2. 1> TJUvaKklr. IRy
N4, Z7dy 2. A RZT77dY b R4, 8S2RXY 83, MOVAR—
V3. T2\ TAVINZ T TTTF AR Ty RN AT
a4, LF. Javg>ratt—Ib. ALRL NKE. 75— KT L. KA.
TATAKRE. NSAFUTI. FILAZR, N—T. BEEER

=]
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B
FUAVETFUTPTRA — FIOEA—TANSDIHD
(1984)

COERIZ (T AT VXL (Asterism) )(1968) ICIZLE 5. [EEE] O ) —X
DOEDTH B, MDIERmE. (N FRTH(1971), (T E—H(1972) F, VT
NHMBRBEA—T AT DIOIMEHENT VS,

o, TAVA] ETFLTTR] D2OD8 7L, D202 BIFE M
ZHAP S-S TV B,

1. Orion Lento, quasi una fantasia

2. And Intermezzo

3. Pleiades Allegretto ben moderato

[FVF] 13 MBF DR ZAVHRIEED, )42 3BICRB SN
HELRATERENTWCETOTTLATHY, TTTIEEA, [3] ELHEFED

FEHITH 5,
[7UR] e BFYY RO S— b, BEREE A — 4 A S0 5 B P 1
FINE R,

[FLTTA] Tk COREDNDRICEERORBELTH B LI [FUA V]
DI L CEHIZHETHD., LVBEENTH S,

U (1930 ~ 96) BEEDREFICHHED. AIEIX[EE] 2V —ZXD0VED,
O FENURLEH A SEE SN TV —XEVI DT TR o7, Z DREIFEIE.
RAEEELZ VAN R ()T N— - AF 9T AN(1967) DWRITEINT-
BT, (TATVAL (BE))(1968) ETENDIT S,

7 EERREDIZOD (T ATIRLY & VIAMNIEBIKA ((FHE - €7
ZAF1938 ~) EEELTOAEMT RBERICEINE [RBICFHNZ/E
HPILE, WICFIPSELHFLOBONEEN D, TONDIAMA-VEFEE] L
TAERIZEWV S, DEDRIMICE>TORMBIZFENLHDOTII R, EvINyD
BFEBREOLIBRAT =L TRATWVWIENEZI S, ZLTUASHIPOT Ot R
DOFER. BREAHNIDOBDIER LA EWHERKIL [RBE] ) —XIch@Ed 2 ER
EfoTW<o

IINA. BRRAITREEE Y ML - Y2 ¥ (1947 ~) VYR NMIBEELT
%ﬁﬂt«ﬁVﬁAY»wﬂ)Ti\Ef@.%%g@ﬁ\E%%ﬁ%@ﬂ@%@
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FRETBHFEXBDANTZ. 2D LIZBEREZBBELUTEPNIZOIPINA YR H—
(fEHiR - A—KRITFEE 1939 ~) &> a- 7aRh—)L (FEHFE - barR—
VEE /1934 ~) BVYAMIBEELL (Y zE— (T E)N(1972/86). ZLT
BE(FVALETLTTAN1984) TH D, THLT [EE] U —I3ERMIC
AL T V5T,

18 [Orion FUZA V] 1E. 1984 FIZA—ZA NI T HEHED S DORIRICL-
TEPNF a7/ DdDLA) TN A =T A= ar &L D,
ZNWA. ORI EREERNTHERD DO THNLZERKIH . FUL
AT ] cnn, NEEHIAT AT ChoT A FOIR] O ETHA
EREEHEDVEZIERL TS, BBEPICWZIRZHERICZ->TED. REE R
Mgz b263MUSE (F4—%— - b= EFOESOFE) 2XA/-Fzu
OFRREFHOBESZE-T L, RV EFXALICLAMENIEBE L5 &
HRREERABD, B2 EPHEDONZLLE>TWL,, 7147y 7 ANELZHE,
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